onﬁdng r!ed to fmm tinyhood, a genetrc
naps of oral traditions where all history

mamthis picture have to do with

ation? It is, after all, the painting used on the

cover of my recent album reissue, Primal Prayer.

m that | return to my childhood. When | was

{saw a peinting, Lonely Oid Town, by one of my

* friends, depicting a person hanging out of

window bent over in sorrow, that moved me to

places for unknown 12 year old reasons. |

d my parents if they would buy it for me. They did,
placed it in our home where | could see it easily

ery day. This was not so strange, as the walls of our

had beautiful paintings of other friends of my

, but it struck a deep chord.

Life went on through teen years, young adulthood
into full-fledged adulthood. My connection with
visual art grew more intense. Although | was myself
a musician, | rarely listened to music once | stopped
studying it formally, preferring and, in fact, needing
to live in silence. But my walls started to be covered
with the art of my dearest friends. My visual interests,
though wide enough to include two and three
dimensional art from many cultures, seemed to narrow
down at various times to specific pieces.

| began going to art galleries whenever | needed
an emotional lift. | had come to love the works of the
Group of Seven - Canadian landscape painters from
1920-33 - and began seeking out and sitting in
front of Lake And Mountains by Lawren Harris. It was
a haunting piece and my sojourns to the gallery often
consisted of sitting for a full hour in front of it, and
then leaving the gallery refreshed and deeply calm.

One day, | remember musing about whether sight
or hearing was most important to me if | was forced
to choose. After only a moment's contemplation, |
chose sight. A strange thought. A surprising choice.
A musician choosing vision over the world of sound

~ that stopped me in my tracks for a bit, Eyens.
| came to understand that music Mm“'
would never cease to play in my mind, Ms“\'
the beauty of the world or this beauty richly ex "’
in visual art was more than | could ¢
able to live with.

Beginning in 1970, | tried to mm‘;**‘
albums with art on the cover. Thmm.m&
where | had no choice, but | have been e
enough that many have featured the art of
my dearest friends, Marlene Bloomstone, Eve
Kathleen Brindley, Chard Chénier. Once m‘ﬂi
dabbled with the thought of becoming an .ﬂM
so | could promote all of them. That never
though | gave it an amateur’s try for a little whife,

And so | leave you with this visual inspiration by the
artist Chard Chénier, a dear friend and an inspiration,
which now graces the cover of Primal Prayer. | look
forward to more releases accompanied by more of my
friends’ art in the future. O Beverly Glenn-Copelang's
Primal Prayer is released by ORG Music. Keyboard
Fantasies: The Beverly Glenn-Copeland Storywill be
screened at MOMA PS1 in New York this month
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